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Foreword

This edition contains a reconstruction of the eatlversion of the fifth sonata of Ysaye's opusa7
he sketched it in the Lavergne manusctiphe sketches are undated, but we assume thah#vey
been made in May 1924 as Ysaye's neat copy of ¢nats states. At one moment in the
compositional or publishing process, Ysaye appbrevdnted to dedicate this sonata to one of his
former students, the Dutch violinist Jean ten Haweventually, it was dedicated to Mathieu
Crickboom.

What we know today as the second movemBrainge rustiqugewas originally intended as the first
and perhaps only movement of this sonata. LatelYeaye decided this movement would become
the 4", and he added 3 other movements. Each one ofattie would have a descriptive title, the 4
movements following a musical programme descriltiegcourse of the day. The title of the whole
sonata was to bea rustique(p.3) orPastorale(p.48).

The ' movement was initially callede Jour[=The Day, later Ysaye jotted down 2 other possible
titles, I'Aurore andPhaebusof which he eventually chose the former.

The 29 movement's name was to be Crépusculg=Twilight]. It seems that, in a later phase of the
compositional process, Ysaye thought of reducimgiovement to a short introduction to the next
movement. In the end, this movement was abanddtegkether.

The 3 movement was calledle Soir aux étoile§=The Evening under the starand was
abandoned too, eventually.

The 4" movement was given 3 possible titlesialeur [=warmtH, gaité [=livelines§ and danse
[=dancd.

It seems to have been Ysaye's original intentiocréate strong thematic relations between the four
planned movements, as it is the case between thentwements of the sonata'’s final version.

Unfortunately, the Lavergne manuscript presentsfils¢ sketches of the*1movement and all
sketches of the"2and 3 movement in a very chaotic state, therefore wes lthacided to transcribe
only a few fragments that will hopefully give soidea of Ysaye's intentions. They can be found in
the appendix. Those interested, can study thenfdlesof the manuscript at our website (see the
note 1 at the bottom of the page).

Koenraad Sterckx, May 2019

1 This manuscript, containing sketches for the @Gtamopus 27 and other works, is to be found itilthary of the
Royal Conservatory in Brussels — School of Artsragfus University College (shelf number BV-07-4000pre
information about this manuscript, including itsgamile, can be found through the website
www.muziekcollecties.he

2 On page 3 of the Lavergne manuscript, his naméeasad as dedicatee of tHesbnata. At some point, it was
crossed out, however.




Ysaye's remarks on performance in the Lavergne marsacript
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next page: Ysaye's corrections of the
proof print of sonatas 1, 2, 3 and 5 (dated 19DEZ)9
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[2. Danse rustique]
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[p.49 of the Lavergne manuscript]

Selection of sketches

[1.] Prélude. Tres lent
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[2.] Crépuscule

[p.595]
v avec fa? [ending of the movement]
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Comments

Sources

A first draft (Lavergne manuscript, p.48-58, 60-63-6), not dated
FE first edition: Brussels, Editions Antoine Ysaye249

Remarks
Abbreviations

Y = Ysaye

General comments

accidentals:
Y added them often above or below the notes, iredition they stand before the notes
between brackets when editorial
before a few notes A, Y added cautionary accidentals between bracketse thieckets
have been omitted in order to be distinguished ftloenones added by the editor
added slurs or ties: dotted
bar numbers added
editorial additions between square brackets (¢r]hentioned in the comments
incomplete bars: filled up by rests and not commenthenY's intentions are clear
notes etc. crossed out yare normally omitted without comment
repeated bars, arpeggios etc.: in small notes wingien out by the editor
the main source &, the comments below referAq unless otherwise indicated
the orientation of the stems and beamA hmas not always been preserved in our edition
time signatures are often addedYogbove the stave (e.g4 -), in our edition they get their
normal place
tremolo:Y's notation of tremolo with minims has not beerspreed
tuplets: everywhere with bracket (nostly notes a curve with a cipher, or only a eiph
when no title or tempo designation has been fon#d the one found iFE has been added
between square brackets
Y's remarks on performance have not been reprodnaad edition because the signs do
Y's sign for an up-bow is the inversion of the usiiad), it has been standardized in our
edition
Y'svi-de's indicating the end of a fragment and its contiruma(sometimes alsblo-zart
Schu-berttc.), have been omitted

Individual comments

Bar | Comments
[I.] Tres lent
a first sketch of this movement can be found ifp.48-51); a note by (T[rés] Blien])
shows his satisfaction about this version of th&enwent; changes of time signature are
not always indicated by, but have been added in this edition
11 | lower voice: two plus signs added
15 | second bowing thus &




A4

20 |last chord: slurs thus A&

22 | upper voice, 2 note: originally f sharp, to which had added a question mark
lower voice: the g is circled ik andY wrote a question mark next to it

23 | upper voice: originally e sharp
lower voice: difficult to read, it seems thatrossed out all the notes and did not repla
them

27 |lower voice, last note: crotchetAn

30 | 29beat: originally a septuplet

32 | 3%Dbeat, 8 chord: left-hand pizzicato as i

33 | upper voice: a superfluous slur from the lasemdtbeat 1 to the first note of beat 2 has
been omitted in our edition

35-40| inFE, f natural everywhere
36, 38 2 quaver: inA demisemiquavers

39 |Y wrotel and2 under the tremolo, these are probably no fingering were added in
order to avoid counting problems; a seemingly silyaus rest and chord have been
omitted; ex.1 in the appendix shows the completeabdound irA

40 | 2¥beat: inA, the tremolo has got only 2 strokes
2" and & beat: circled i\, Y's commentaryplus long

45 | note byY: Le soir aux étoiles

46 | I beat: originally a nonuplet

47 | F'beat: originally 8 notes instead of 10, the g (ostring) were added later
3" beat: note by: en ut

48 | 2% beat: note by: en ut
2" peat, lower voice: i, the tremolo has got only 2 strokes
4™ beat: thus i

49 | 3%and 4 beat: the number of tremolo strokes has beenedhifi

50 | I**and 2¢beat: tremolo strokes added

51 | I beat, ¥ chord: e could be read as d as well

52 | first chord: note by: arpeges?
our edition reproduces this bar as founéin

53 |reproduced as i
last quaver: other readings are possiladded a notesi

54 | note byy: (4 fois) [perhaps indicating tremolo] une longuengme avant?

55 |last 3 chords: note ¥ va en sol

56 | 4" note: e instead of ¢ iy, but see bar 57

58 | middle voice: tremolo strokes added

59 | middle voice: only 2 tremolo strokesAn

60 | middle voice, 2 and 3 beat: tremolo strokes added: deat, 1 quaver: only 1 tremolo
stroke inA; 4" beat, 2¢ quaver: tremolo strokes added

61 | middle voice, $and 2° beat: tremolo strokes added; incomplete bar

62 | a middle voice continuing the tremolo of the poeg bars seems to be lacking




63 | middle voice, $and 29 beat: inA 2 crotchets without tremolo stroke& &nd 4' beat:
only 2 tremolo strokes iA

64 | tremolo strokes missing?

66 | upper voice, last note: could be read as e ds wel
middle voice, 1 and 2° beat: tremolo strokes added

an alternative ending and a musical fragment witletaar destination can be found in the
appendix (ex.2 and 3)

[Il. Danse rustique]

On p. 48 of his manuscript, Ysaye added a few snadéls showing how he wanted to alter
the theme in the coda (starting at bar 71). Whewroge down the coda (p.61-62),
however, Ysaye did not make use of them. We haveapooduced these notes in our
edition.

Y's notes in the margiQue sera-t-elle?d'abord levée du jour= Soleil =
resplendissemetpte la sert lorsque I'on passe en|iliemeSonate | Pastorale | I'Aurore -
Phoebus —{adu-ehanige Jour — le crépuscule — le Soir aux étoileshdleur — gaité —
danse.

key signature added

time signature added
for the T'version of this bar, see the appendix (ex.4)

9 |time signature added

9-10 | inA written as 1 single bar to whidhadded a few small notes and a commeeati 2 fois
other interpretations are possibleHRB, this bar is not repeated

12-13| note by above the last beat of bar 12 and bar 13 entiogiyarisé — 3 sons soutenus

16 |time signature added

17 | 2%and 3 beat thus i
note byY above the #and %' beat:.codg perhaps these beats should be omitted

18-24| time signatures added

20 | first repeat sign added,notated only the"@one, at the end of the bar
1°' beat: dots added; for more clarity, the notatibthe chord has been altered

22 | 2%beat: a few flats figure before this chovdiater crossed them out, a question mark has
not been crossed out
4" beat: note by: si b?

23 | 2 beats in the middle of the bar have been adossebyY

26 |last quaver: note by. ?

26-27| a sign at the end of bar 26 indicates thaesloimg has to be repeated; we have chosen to
repeat bar 26 completely, ash& and in bars 30-31, although is not impossible Yhat
originally only wanted to have a repeatéth@at

28 |incomplete bar, compare to bar 32
2" beat: note by': bon

30 |last quaver encircled AbyY

32 | 3% semiquaver: note by: bfi [=bon]

32-33| bar line added between the two bars, analtmghars 28-29

33 | rhythms uniformized




34 |anote by after bar 33dontinuer trémolo double en accords de deux ein3 [saontinue
double tremolo in chords of two and 3 notes]) shtves some bars are missing

35 | note byy before this baraller bientot au chant en (it= bar 39]
4" quaver: note by pareil

36 | 3beat, 3 hemiquaverA gives c, probably a mistake

38 | I" beat: note by: allonger_
this bar has been reproduced adjmt the end of the baY, noted:chant ut

39-45] this episode is based on a themeXhatginally used in the first movement as well (see
p.8), in the final version (bars 45-51), this edisanderwent important changes, but is still
recognizable

39 | middle voice, # and 3 note: note by: sila, ?

42 | upper voice: rest added, the last note is aloedvioA
lower voice as i\

45 | ' beat: notation as i
2" half of 2 beat: 3 semiquavers M

46 | notation of the chords slightly altered

55 |inA, the grace note is a normal quaver

57 | note byY: si maj[eur]

59 | 3% beat: the lower voice is lacking

60 |inA, this bar is followed by 7 bars crossed outybyo which he added this not@enager
la rentrée et faire coda finale.

61 |Y might have intended skipping this bar, a plus angh at the end of bar 60 seems to
point to the cross at the beginning of bar 62

65 | a first sketch for this bar (p.514) is to be found in the appendix (ex.5); this shasc
accompanied by 2 notes:
le retour en doubl[es croches] | plus vite
cela doit progresser - ou tourne. ou tourne [illelg] | jusqu'a I'accord final-bref.
la progression | va en si | maj[eur]

[

67 |last quaver: originallyy envisaged 2 options for the ending of the barpther option, na
encircled byy, can be found in the appendix (ex.6)

68 | 3 possible transitions to the final episode areet found iA, we have chosen to reprint all
of them in the main text of the score

68a-b| note byr: gamme Pizz

70c | note byy at the end of the batempo I°

71-72| another option for these bars can be fournllarappendix (ex.7)

75 | last chord: note by: ?

77 | last chord: the d could be read as e as well

78 | time signature added
7" demisemiquaver: could be read as f sharp as wélE, however e natural

last chord: note by: ou,




79 |inA, the demisemiquavers are notated as semiquavers
3% and 7 demisemiquaver: could be read as f sharp as wéfE, however e natural
4" and & demisemiquaver: could be read as b natural as wélE, however a natural

80 |time signature added
39 beat, 2 and 4' demisemiquavers: could be read as g as well

81 |time signature added

82 | a first sketch for this bar and a variant in (%1 inA) are to be found in the appendix
(ex.8); last chord: ¢ natural instead of lAinin bar 13 and ifrE, however, b natural as
well

86-87| bar line between the two bars added

88-97| bar lines added in our edition in spité&/agxplicitly crossing out the bar line between bars
88 and 89

97 |last beat: originally, g f# e d

98 |time signature added

100 | notes 1-6: demisemiquaveriin

102 | notes 9 and 12: extra d's added

103 | 4" chord: perhaps e instead of f natural
5" chord: perhaps f sharp instead of f natural

107, |time signature added
108

111- | bar lines added
113

117 | note byy: T[res] BJien]
an unidentified fragment written immediately aftee double bar line can be found in the
appendix (ex.9)




